FRED, THE STONEHILL 

0 7 DEPARTMENT STORE IS 
» HAVING A BIG SALE ON 
EVERYTHING THIS WEEK! 


o 
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AND I SUPPOSE YOU AND 
BETTY WILL BE THERE BRIGHT 
. AND EARLY IN THE MORNING ! 


GWEN KRAUSE / RAY DIRGO 


(BUT, WILMA 
LONG TIME SINCE susT | 1'M GOING 
YOU AND I HAVE GONE | BOWLING WITH 
SHOPPING TOGETHER! { BARNEY ANP 


YA READY, FRED = \f'1'M GONNA BE 

WE'RE ALREADY J] LATER THAN THAT, 

TEN MINUTES BARNEY, LHAVE ¢ 
LATE ! TO GO SHOPPING 


WITH WILMA ! 
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(WILMA, LETS GET 
OUT OF THIS MAD. 


I THINK I'LL BUY BETTY 

SOME PERFUME FOR 

KEEPING PEBBLES 
TODAY ! 


! 
= 


THIS \ 
First! 
le 


poe Set 


NOW THAT WASN'T 
50 BAD WAS.IT, 

FRED? AND LOOK 
AT THE MONEY 


CEDAR A 


SHIRT'S NOTON 
SALE TODAY! 


NICE , I'LL BUY 
h S ONE! 


a/ SS 4 
Wi 
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IT'S ONE THING TO BE PUSHED AND 
SHOVED BY ALL THOSE BARGAIN 
HUNTING FEMALES, WILMA, BUT 
WHEN IT COMES TO BUYING PERFUME 
YOU SURE FAY THROUGH THE 
NOSE! HEH HEH HEH / 


THAT WAS A DELICIOUS 
|] DINNER, MR. PEEBLES / 


oun TIGER BY Tie 


WATCH {T, BOSS! LET iT HIT 
THAT TRUCK IS YOU, You 
GONNA CRASH! COWARD / 


GANGWAY, PEEBLES /]/T THINK I'D 
THIS IS NO TIME To 
BE pouTte! 


1? 


SOMETHING TELLS ME TELL THEM TO COME 
THIS CORNER IS GONNA BACK WITH OUR 
BE MIGHTY DARK TONIGHT| “| LAMP POST, Boss / 


COME. ON, MAGILLA, MAYBE LOOK, BOSS , THE TIGER. (S 
THE ORIVER NEEDS HELP! GETTING OUT OF THE 


STAND Your GRouno, peeBLes!| JHOLo Him THERE WHILE 
P-PRETEND Y-YOURE N-NOT I CALL THE POLICE, 
. <j AFRAID! MAGILLA/ 


QUICK, MR. PEEBLES / | J} KEEP CALM, MAGILLA / Z'M 
HE O-DOESN'T BE- CALLING HEADQUARTERS Now! 
LIEVE I AIN'T y 
SCARED OF HiIM/ 
ony 
‘ 


|GET AWAY FROM HERE,OONT You 
KNOW IT'S RUDE INTERRUPTING 
PHONE? 


CONTINUED AFTER FOLLOWING PAG 


COME ON, MAGILLA, - JHE FUZZ AT HEADQUARTERS Mi 

THIS tS NO TIME IS GONNA BE MAD, BOSS ! HELLO = 

FOR TALKING - HELLO. 

ON THE PHONE! , , - : 
= 


STOP AND “TALK TO THE TIGER, 
BOSS ‘THIS TIME I'LL GO FOR IT’S NO USE, DON'T 
7 , 
THE FUz2/! TALK HIS LANGUAGE ! | | 


DON'T TELL ME YOU'RE AFRAID 


IT'S SIMPLE, MAGILLA / 
TH OF A LITTLE PUSSYCAT = 


| THE TIGER UP AND 
RETURN HIM TO THE 
CIRCUS | 


N-NOT EXACTLY / HE 
J-JUST MAKES ME 
NERVOUS / 


YOU SURE 
MAKE IT LOOK 


iN \ 
M-MAYBE THE TIGER 
5 IS DEAD, MAGILLAZ 
¥ e 
BN 7 
#4 ») => 
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| 


MAGILLA TELL ME THE TRUTH! | = TOTALLY 
! MAD 


THINK 
YOU'RE RIGHT, 
Boss / 


ay: — Y _ hs [ . a iin <E 

SOMEGZOOYS GONNA STOP TALKING I HATE TO BRING THIS UP AT | 

BE DEAD IN ie - NONSENSE, A TIME LIKE THIS, BOSS, 
mM 5 “ 


| BUT WHO'S GONNA GET 
R TTLE HAT A 


NOT YOU, MAGILLA...THIS HAT 
STAYS IN THE FAMILY / 


= . - 


f): 


QUICK , PEEBLES, 
OPEN THE DOOR / 


WHAT ARE YOU DOING 
» | IN THERE 2 THE CAGE 
'S FOR THE TIGER ! 


I DON'T MIND 
BEIN' IN 
HERE, BOSS! 


MIND IF I JOIN 
YOU, MAGILLA = 


AN ID10T BEING IN THE CAN'T GET AT US CAGE I[S MOVING! 


WHAT A MESS /T FEEL a] AT LEAST THE TIGER | i WHAT'S GOING ON 2 THE 
| CAGE LIKE THIS .! WHILE WE'RE IN 


ial 


OH, NO! THE TIGER 
IS PULLING THE 
CAGE SOMEPLACE/ 


I'M TOO SCARED To 
YELL LouD, Boss / 


— a 
HOLLER FOR 
HELP MAGILLAS 

< 
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LOOK,HE DELIVERED 
US TO THE POLICE! 


HEY,WE'RE NOT CROOKS! 


Ea 


I-HEARD ON THE POLICE RADIO 
THAT TWO DANGEROUS ANIMALS 


MAGILLA AND I JUMPED | 
INSIDE THIS CAGE FOR 

OFFICER / YOU PROTECTION FROM THAT 
CAN SEE WER | FIERCE TIGER,’ 
NOT DANGER- | [———\ 
OUS ANIMALS! 


| 


BAH ! YOU CON'T THIN I THINK THE Fuzz MUST 

BELIEVE THAT, ©O yo! BE HALF BLIND! ANY FOOL CAN 

SEE I'M NOT A DANGEROUS 
ANIMAL / RQ 


THE ciRcUS OFFERED A || THE circus? Ham 
BIG REWARD! I CAN 


MAGILLA , MAYBE WE'LL 
CERTAINLY USE (T ’ SEE THE SHOW FoR FREE’ 


NOW, LOOK’ AS SOON AS 
THE CIRCUS PEOPLE SAW 
YOU TWO, THEY RAN FOR 


THEIR ‘LIVES / 


WHERE'S THE 
MANAGER OF | 
THIS CIRCUS F 

| 


= 
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T MEAN STRIPER, 


J I'M STAYING UP | I'VE GOT THEM THE TIGER ! HE'S |” 
HERE WHILE THAT | SECURELY IN | | RIGHT BEHIND 
ANIMAL IS LOOSE] THEIR CAGE! you ! 


LADIES AND GENTLEMEN , THESE ARE 
THE ONLY PEOPLE EVER TURED 
BY AMAN-EATING T/GER / 


THE TABLE JUST WAITING FOR US 
AND NO ONE AROUND FOR MILES! 


YEAH 


Sw 
THAT 
HAPPEN OFTEN ! 


y . 
Woe 
Yoci, 


fad ‘| ’ ° Ab j 4 wi 
‘aA E, BOO BOO, WE SURE WERE =>. 
LUCKY TODAY TO FIND THIS » 
BASKET SITTING RIGHT THERE ON 
. a 


SOOHHH ! 1 FEEL AWFUL! MUST & 
BE SOMETHING I ATE OR MAYBE | 6 
I'M COMING DOWN WITH SOMETHING | 


BPRS: ae 


PLEASE TELL ME I'M DREAMING, 
BOO BOO, I'M WORRIED § WHATS 
OO APPENED TO Me = 


(You'ge NOT DREAMING, [ 2M MUCH TOO BUSY FOR PRACTICAL JOKES, 
YOU PO LOOK OLD! 1'P BETTER | | YOGI BEAR, THERE'S NOTHING WRONG WITH 
GET RANGER SMITH AND A YOu} THIS IS ALL MAKE UP ! 


THAT SHOULD TEACH YOU A LESSON, YOU BASKET 
SNITCHER ! MRS. BRUNO WAS WITHIN HER RIGHTS 
TO SLIP IN AFTER YOU WENT TO SLEEP AND PLAY 

THIS TRICK ON YOU, AFTER ALL) YOU ATE HER 

FAMILY S DINNER LAST NIGHT ! 


WHAT'LL WE 00 TODAY, - 
TOUCHE , CHASE CARS 7 1 COULD SLAY. 
| NAH, THAT'S OUT! YOU 4 ml §=SOME ORAGONS 
RUN TOO SLOW ! S a) ONLY IT'S TOO 

> <i WINby ! [ 


[LooK, DUM DUM, JUST , ; HOLD STILL, DUM DUM, 
FOR FUN LET'S ENTER. + 1 CAN'T WASH UNDER 
YOU BE MY PET! ‘ YOUR ARMS | 

t 


a 
THIS WILL MAKE, \. | V HEAD UP, TAIL 
you Smet Goop! } { } OUT STRAIGHT, 
A ACT DIGNIFIED, 
DUM DUM | 


Ke L WONDER HOW A 
IT WAS A FELINE DOG CAN ACQUIRE 
PET SHOW | 9 LIVES / 
ow = 


Qi Ty _ 


I OUGHTA BUST 
YER HEAD ! 


YEAH 2 WELL THIS 


| THE BIG OX! I 
ACCIDENT / ( SHOULD GO AFTER 
2 HIM: AND BREAK 
HIM IN) HALF 


WHY WASN'T I BORN BIG 
ANO STRONG 2 LITTLE ~ 
UYS LIKE ME ALWAY: 
WELL, WHADDYA KNOW! 
GRT_PUSHED :AaORNT: THIS’ MAY BE MY LUCKY 
DAY AFTER ALL! 


‘XCu NO YA DON'T, PUNK ‘ 
I SEEN THE WALLET 
FIRST / 
if => 


“c] GET OFF! you'RE 
BREAKING My PAW! 


me 


I WARNED YA To 
THE WALLET ALONE / 


I DON'T CARE IF I'M LATE YOU MEAN YOu'LL MAKE ME 
FOR WORK / I'VE GOT To INTO A CHAMPION WITH 
START MAKING A NEW MAN YOUR TRAINING = 
OF MYSELF TODAY / —__——+ 
|; | 
I 
NSS 
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CONTINUED AFTER THE NEXT TWO PAGES 
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OKAy, LETS STOP FIKST WE’LL 


START_WITH 
THis / 


I'M_ GONNA WORK 
HARD, COACH / 
you't. see / 


GET STARTED! You've 
GOT TO LIFT THAT ONE 
HUNDRED TIMES / 


DID SOMEONE NAIL. 
THIS TO THE FLOOR? 


| TWEET TWEET F ARE 
THERE LITTLE BIRDIES 
IN HERE? 


WAKE uP, BUDDY / 
YOU CAN'T SLEEP 
HERE ALL DAY / 


HOW'S THIS FOR 


OH,NO! SOMETIMES 
I THINK I SHOULO 
FIND ANOTHER JOB! 


WE'D BETTER TRY 
SOMETHING EASIER / 
SUPPOSE You EXERCISE 
ON THE HIGH BAR / 


THIS IS MORE 
LIKE IT, COACH / 


STARTERS? 
THAT'S GREAT, 
HUCK / 
\ 


THAT WAS 
TOO HARD FOR 
HIM, TOO / 


UH... I'D BETTER | |I'M NOT GOING TRY TWIRLING 
FORG! * 110 LET You GIVE THESE DUMBBELLS 


wT 
MUSCLE BUILDING! | UP, FRIEND! MY FRIEND / 
I'M NOT’ THE TYPE! | REPUTATION 
IS AT STAKE! 


NOW, THAT'S 
MY SPEED, 
COACH / 


REALLY = 
LET'S SEE...| 


LOOK AT ME,COACH, WATCH THIS! I've 
IM DOIN’ GREAT / SEEN PERFORMERS 
: DO THIS AT THE 
circus / 


[ YeeEoow! 
I MISSED! 


KEEP AWAY FROM ME, YOU'RE 
A WALKING DISASTER! po 
WHAT EVER YOU PLEASE WITH 


—— THE EQUIPMENT / 


iF YOU SAY, 
“| so,coach !| | 


THIS SHOULD 
GIVE ME A 
GOOD woRK-ouT! 


= 


NOW, I'LL TAKE THE | 
WALLET... YOU DION'T NE MAN...BUT BEI Fas 
aoe MEA Pe pty ss ah “¢ 1 
LL Tv LONGED BAD...ESP" “ 

aoe nda Fe Lear 

1 

] 
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For more than thirty years I have taught those 
Garling little children in the grade schools, It 
has been necessary for me to give them examina- 
foe what they should have studied and should 

have leamed. Sometimes the examination is 
written. Other times it is oral. I also have to 
ask them questions about what they are doing 
One thing is certain. If the teacher is not clear 
in pronouncing a word or doesn't make the mean- 
ing clear of a thought, thase little kids will give 
you some unusual answers. The kids always 
enjoy! trying to catch teacher with a riddle 
or Or find something that the teacher 
‘doesn’t know. And how happy a boy or girl 
is when this has been accomplished. 

Each afternoon we had a half hour period cal- 
Jed: “Free Time.” They would play games or 
have @ lot of fun’ with puzzles and jokes. Some 
of these seem at least a century old, Maybe 
handed down from father to son. Take this one 
as.an example: “What has four wheels and fli- 
es?” term that one comes up. A boy or 
girl asks it and when the class “gives-up” - the 
answer generally is: ‘An airplane.” Then some- 
body wants to know: “But an airplane doesn’t 
have four wheels, Why did you say four wheels?” 
‘The reply: “Just to make it harder for you.” 

Bit this time there was a new twist to the same 

tion. When the class “gave up”, the stu- 
it remarked: ‘‘An automobile with a lot of 
s on the top of the car.” 

Maria came from Mexico and she would tell 
the students a lot of legends. This particular 
one, she informed us, was from the Zapotecas. 
Tt is called: “Why the Tortoise isn't Pretty.” 

“Many centuries ago, the Tortoise was the pret- 
tiest creature in the land, It should have been 
happy. And had there been no men who went 
hunting, then all would have been well, These 
men all wanted to capture the nice looking Tor 
tolses. And soon there were fewer and fewer 
of them, It looked as though in a few years there 
would be none of them all. One afternoon 
iolan was seated on a tock. He sawa@ 
Tortoise crying. 


such a beautiful day, why are you un= 


‘On 
happy?” he asked in a very nice voice. 

“We are all being killed and captured,’ ex- 
plained the little creature. If we weren't so at- 
tractive, then we could go on living and be hap 


0 
AUD GROANEAS! 


» py like other creatures.” 


“I can help you,” replied the Magician. “First 
of all, T will change your two eyes. They are 
nice and small, [ will make them very large. And 
1 will change their location on your head. You 
have a very long tail, That I will shrink. Your 
nate make very large, Your head I will 
s i. 

And this happened not only to that little Tor- 
toise, but to all that were still alive. And when, 
the hunters along the river bank saw them, they 
left them alone. And if you see a Tortoise, you 
too should leave this creature alone, Because 
my grandfather told me that the Magician is still 
around. Keeping a sort of eye on the Tortoise. 
To help them in case of trouble.” 

My principal sent for me one moming 
my lunch period: Me okie a eres 
donated some opera records. It would be very 
good for the students to have an introductory les- 
son on operas. He gave me a book with the plots 
of some of the leading operas. So the next week 
I began a short lesson on the topic, 

“Does anybody know what an opera is?” 1 
asked my class, . 

Donald gave the first answer to my question. 
And all eyes were on him as he spoke. 

“An opera is something in a foreign language 
so you don’t know what is happening.” 

Next was Francine and she didn't disagree with 
Donald. She just gave perdi jemi nS na: 
“An opera is where gets shot or kil 
led in his back. But you don’t see any blood on 
the stage. Instead he sings and sings, Gee, you 
would think they should rush him to a hospital 

for treatment.” ° 

Jack must have heard his father complaining. 
So he told us this one. 

“An opera is something that costs a lot of dough 
to see. 1 know my father took my mother. They 
had to get dressed up In fancy clothing. But i 
goat understand why he had to read what it was 

about.” 

“1 know, T Se aoe bea is in 
something that they call « libretto. You can’t 

tell an opera without one of them.” 


tell you more about what takes place in my. 


classes. 


THERE'S MY 
MEAL ms TONIGHT, 


GOTTA BENICE To HIM [ HL, YAKKY ov Boy! 1 SEE 
AND LURE HIM TO MY CAVE! ANOTHER PAIR OF SKATES 
YONDER, MIND IF I JOW 


a \Y. 
BUT FIRST YOU HAVE J ILL PROMISE 
TO PROMISE TO BE ANYTHING, 
GOOD AND LEAVE } YAKKY! L'MNOT 
ME ALONE ! EVEN HUNGRY 
TODAY ! 


v 


(oK , Now THAT WE'RE ) YEAH, YAKKY, 


FRIENDS, LET'S SEE WHO CAN MAKE 
PLAY A GAME ! THE BIGGEST FIGURE, 
EIGHT, YOU GO FIRST. 


ALL, HE ISA 
FiBBER! 


EIGHT HE WON'T BE ABLE 
TO GET AWAY! THEN TLL 
HAVE MY BUCK SouP ! 


SOME LOW DOWN TRICK 50) 
WE SHARPENED THE SKATES. 


